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Bruno Maderna never fixed a final structure for Hyperion, originally written for a large orchestral 
group with solo roles for soprano and flute. Sections of the piece were shuffled, adapted, replaced, 
and recycled each time Hyperion was performed. Some of the materials produced for the work, 
such as tape loops, were hardly ever used as part of the performances.

At the end of 2014, Italian theatre group Muta Imago and the Belgian HERMESensemble invited 
Juan Parra Cancino to join them in revisiting Hyperion. Together they devised a way to adapt 
Maderna’s score by dismantling the theatrical and musical elements of the original and reducing 
them to their essential components as a new music theatre production. In this Hyperion project 
electronic media replaced the orchestra, in part to make the orchestral body a tangible presence 
in the theatrical work, enabling it to interact with the onstage musicians, actor, and other visual 
elements of the production.

The new acousmatic version of Maderna’s Hyperion documented in this release embraces 
Hyperion’s remarkable legacy as a work with no fixed form, which allows it to keep branching 
out into new possibilities, new intensities, and new musical renderings. In it, Parra Cancino also 
continues his exploration into processes of dismantling and replacing and into the incorporation 
of “time” in his transcription—an “explosive compression” that can itself constitute a musical 
object—in this case, a recording released as an LP. The extreme dynamic range of the mix 
encourages listeners to adjust levels along the way, and, over time, the degradation of the medium 
will potentially render certain parts of the work inaudible. Furthermore, the use of locked grooves 
at the end of each side requires listeners to regulate time by acting on the object itself. The release 
also includes six new essays by participants and scholars that reveal the historical, artistic, and 
theoretical background to the music and the project.

Juan Parra Cancino studied composition at the Catholic University of Chile and sonology at the Royal 
Conservatoire The Hague (NL), where he obtained his master’s degree with focus on composition and 
performance of electronic music. In 2014, Juan obtained his PhD degree from Leiden University (docARTES 
programme) with his thesis “Multiple Paths: Towards a Performance Practice in Computer Music.” His 
compositions have been performed in Europe, Japan, and North and South America in festivals such as 
ICMC, “Sonorities,” “Synthese,” and “November Music,” among many others. His acousmatic piece 
Serenata a Bruno obtained a special mention at the Bourges electroacoustic music competition of 2003, and 
in 2004 his piece Tellura was awarded the residence prize of the same competition. Founder of the Electronic 
Hammer, a computer and percussion trio, and Wiregriot (voice and electronics), he collaborates regularly with 
Ensemble KLANG (NL) and Hermes (BE), among many others. His work in the field of live electronic music 
has been awarded numerous grants from organisations such as NFPK, Prins Bernhard Cultuurfonds, and 
the International Music Council. Since 2009 Parra is a research fellow at the Orpheus Institute (Ghent, BE), 
focused on performance practice in computer music.



The Orpheus Institute has been providing postgraduate education for musicians since 1996 and 
introduced the first doctoral programme for music practitioners in Flanders (2004). Acting as an 
umbrella institution for Flanders, it is co-governed by the music and dramatic arts departments of 
all four Flemish colleges, with which it maintains a close working relationship.

Throughout the Institute’s various activities (seminars, conferences, workshops, and associated 
events) there is a clear focus on the development of a new research discipline in the arts, one that 
addresses questions and topics that are at the heart of musical practice, building on the unique 
expertise and perspectives of musicians and in constant dialogue with more established research 
disciplines.

Within this context, the Orpheus Institute launched an international Research Centre in 2007 that 
acts as a stable constituent within an ever-growing field of enquiry. The Orpheus Research Centre 
is a place where musical artists can fruitfully conduct individual and collaborative research on 
issues that are of concern to all involved in artistic practice. It is important that at the centre of the 
international Orpheus Institute network is a place, a building, a community. As the concepts and 
methodologies of artistic research in music have evolved, work at the Orpheus Institute has found 
new structures. Since 2012, research has been consolidated into a number of groups focused 
on specific areas, each led by a principal investigator of substantial international reputation as a 
practising musician. The work of the Orpheus Institute is disseminated through events, publications, 
and musical performances, and through its active animation of discussion within the sector.

Orpheus Institute
Korte Meer 12
9000 Ghent
Belgium
+32 (0)9 330 40 81
www.orpheusinstituut.be



The Orpheus Institute Series encompasses monographs by fellows and associates of the Orpheus 
Institute, compilations of lectures and texts from seminars and study days, and edited volumes on 
topics arising from work at the institute. Research can be presented in digital media as well as printed 
texts. As a whole, this series is meant to enhance and advance discourse in the field of artistic research 
in music and to generate future work in this emerging and vital area of study.
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